LOVEBIRDS WALL POCKET
By Craig Nissen

In 1953, the Lovebirds wall
pocket was introduced. The
catalog number is “WP11”.
The wall pocket is under 81/2 inches in length and 6
inches wide. The
production glaze coloring is
described as a metallic
trivet with decorated
Lovebirds. This was the
only style of color
combination that was
produced in quantity.
The lovebirds are a separate piece of pottery attached to
the trivet.

Above, the production wall pocket.
Right; the back of the wall pocket showing “McCoy” mark in
the center of the back of the trivet shape. Note that the (3)
ribs around the McCoy name are covered with glaze, typical
of the trivet wall pockets. There are three small points, hard
to see in photo, for the resting in the kiln that have no glaze.

To the left a Lovebirds wall pocket but almost without any of
the production brown decoration detail on the lovebirds.
Definitely on the rare side but findable.

Damage is rarely found on the Lovebirds wall pocket. This is especially true of the trivet
portion. On occasion, one of the wing tips may have some damage but that is about it.
Value of production Lovebirds wall pocket; $30-50 One with very little brown glaze decoration
on the birds; $40-60
To the right; the back of the trivet with the three resting ribs
without any glaze. This is the same physical trivet piece but
an alternative method for resting in the kiln. The style
shown on the first page of the article is easily the most
commonly found but this look is definitely findable and really
does not add to the general value of the wall pocket.

There are actually two different physical style of trivet used in
production. The two photos below and right are an attempt
to show the difference. If you look closely, especially at the
design around the hanging hole, the one on the left in the
photos has a slightly flatter surface look and a couple of subtle line on that surface. The one
to the right is a little more rounded on the top surface and smooth. The left style also is more
of a true black glaze color whereas as the other style has a hint of
bronze in the dark
glaze and does make
it look a little more
metallic. The latter is
a bit more commonly
found but not to the
degree that and
difference in value
really exists.

Both of these examples
have some cold paint
decoration. The one
on the right has a
broken wing but came
from a McCoy Pottery
foreman’s collection.
Value of either without
damage: 50-75

As stated earlier, the lovebirds are a separate piece of
pottery. In the photo above, you can see two trivet
examples that do not have the lovebirds attached. One is
white glazed and the other black. These “trivet only” pieces
are not easy to find and can easily value at $50-60 each.
Note the back of the lovebirds piece where you can see the
unglazed resting ring that has the same outline as the inner
area of the trivet. This helped the worker line up the
lovebirds properly on the trivet.
Prior to production, consideration was given to producing
the Lovebirds as a small stand-alone wall pocket. The photos above and to the right show one
of only two examples known with a factory made mounting hole in the back. Both are hand
decorated as you see in the upper photo by local artist Rosie Brown and fired so the
decoration is under glaze. Value: $200-300+
There was an example in the Cope Gallery which was hand decorated by Leslie. His artistry
stands on its’ own for value but that piece did not have a mounting hole.

Left is a prototype of the
Lovebirds wall pocket that was
hand decorated by Leslie Cope
and was part of the Cope
Gallery Collection. In addition
to the decoration, look at the
detail of the back of the trivet
piece. Note the three unglazed
resting points. Two on the
upper outside areas and one
just below the McCoy mark.
As previously presented, the
production trivet piece has a
different resting point design
in the trivet. Value: $500-800

The three examples shown here all have a different
decoration of the lovebirds in style as well as colors of the
glazes. All are under glaze. The decoration does not appear
consistent with the period. We simply do not know when
any of these examples were done so any added value must
relate to a collector’s interest in the beauty of the aesthetic
created and not something that may have been a lunchtime
and/or employee done piece. Value: $ 75-100

This last photo example is an “Oops” piece. Even with the
line up assistance in both pieces, the lovebirds managed
to be mounted significantly off of their proper location. A
number of different reasons might explain this but credit
goes to the employee that took it out of the plant for us to
enjoy much later as collectors! Value $ 40-50

